(WLKM, 1947).
The two men discussed the master plan for the Canadian capital city and King's ambitions for its long-term development. This was King's "favourite subject" and, despite his foibles (e.g. antimodernism, fondness for ruins, spiritualist influences), it was an area where his wide-ranging travels and long political experience granted him self-assurance 2 . With Williamsburg in mind, he focused discussions with Chorley on how his two properties, the downtown Laurier House and his country property at Kingsmere, might be deeded to the state and maintained as heritage museums.
This narrative essay traces a conceptual outline for the 'signature' of the capital city. Taking the cases of Williamsburg and Ottawa as North American capitals, as seen through the lens of Mackenzie
King, I will proceed by articulating the two themes of the present collection, abandonment and dreaming, in relation to the underlying presence of nature and commemorative layers of built heritage.
Directing historical inquiry of capital cities towards the entire sweep of the Americas from the southern cone to the Arctic wilderness has the salutary effect of bringing the entire European colonial project into one pan-hemispheric frame of analysis. Although this essay merely genuflects to the longer colonial and national histories of Latin America reflected in other contributions to this volume, it is significant to the subject at hand that a capital city such as Lima, for example, pre-dates northern counterparts such as Washington by more than two hundred and fifty years and Ottawa by more than three hundred years. It remains inscribed in their built signatures that Latin American capitals founded in the Baroque era are distinct from Washington's neo-classical birth moment or Ottawa's neo-Gothic distillation of nineteenth-century romanticism. To some extent these original cultural frames persist as architectural vestiges of the ancien régime or emergent modernity in Europe. Perhaps no other capital reflects its founding era so purely as does Williamsburg, Virginia.
For this reason and others discussed below, Williamsburg is a paradigm for the study of abandoned capitals. Poised at a mid-point in the long arc of European imperial expansion it is a rare instance of a North American capital city abandoned in its maturity. Yet, paradoxically, it was not truly abandoned. As a result of its centrality in the events of the American Revolution it enjoys a robust afterlife as the world's largest living history museum and, despite a broad interpretive shift towards social history in recent decades, remains dedicated to capturing America's transition from colony and nation. As a form of ghost capital, it stands as a restored and sanitized artifact of colonial-era cultural heritage wherein the absence of the sovereign power of the state is transformed into a purely symbolic power of the capital-as-museum.
The intersection of abandonment and dreaming, the two axes proposed by Laurent Vidal for the present collection of studies of capital cities, brings the 'sovereign power' that grants a capital city its singular status into direct relation with the collective unconscious of its citizens. At this juncture of power, space, memory and imagination, certain questions form: What historical legacies does sovereign power vest in the built situation of its 'seat' in the capital city? What does the 'dreamt' or unconscious capital, utopian or otherwise, say about the exercise of sovereign power in a democratic state? What latencies are associated with a capital city's potential abandonment? What do abandonment and dreaming reveal about the 'signature' of a capital city?
To approach such questions, the capital city is understood here as an evocative object whose unique character or signature presents a palimpsest of action that absorbs people's collective and intergenerational experiences. Architect Renzo Piano speaks of this collective sedimentation of meaning:
A city is 'slow' by definition, growing in homeopathic doses and not in a surgical way; its physiological time is long. A city is not planned: it performs this in itself. It is a matter of listening to it: the city reflects its many histories (PIANO, 2007, p.87-88, My translation).
Like other forms of the city, capital cities form slow signatures that are richly evocative, in some cases with built patrimonial layers accrued over centuries or even millennia 3 . Unique to national capital cities is their monumental function with respect to the state. Despite constantly emitting of minute-to-minute information in the highly charged operations of government, ultimately national capitals are a genre of knowledge vested in an architectural agglomeration that acts in the manner of a national 'monument'.
I suggest that the capital city holds in check at least two latent processes that will emerge in the case of its abandonment. The first is the suppressed 'state of nature' that will reassert itself, albeit gradually and subtly, when the sovereign power shifts away from the capital city leaving behind the mere city. The second -and this varies depending on the history of the capital in question -is a crystallization of the commemorative and 'museal' layer vested in its built environment and written into the national history. Either way, an interruption in the intended permanence and performance of a capital city through its abandonment introduces a profound rupture and revision in its evocative suggestiveness as an object of knowledge. In this moment of rupture, when the abandoned capital is no longer a symbol of sovereign power, and no longer needs to appear or act as such, such latencies emerge as new forces to alter the signature of the city.
Dreaming
The 'dreamt capital' may, as in the case of Mackenzie King, express a wish for immortality or, at least, a wish not to be forgotten. Anticipating the future evocations of a capital city, a statesman's dreamt architecture can thus be associated with the latent process I call 'museumification' whereby living architecture of a capital city, and not just its museums, preponderantly assumes a commemorative function. In his exploration architecture's relation to the unconscious, Christopher
Bollas observes that two well-known art museums, Piano's Beaubourg and Gehry's Guggenheim Museum in Bilbao are more than mere buildings. Rather, they are "testimonies to our vision of the future" that will "signify us in the future, giving us a place in historical time and the existential reality of future generations who, upon gazing at these objects, may think of our era." (BOLLAS, 2009, p.50-51).
The same can be said for the master plan of a capital city that becomes, as L'Enfant's vision did for Washington, or Costa's and Niemeyer's for Brazilia, iconic in itself. 5 The French planner Jacques
Gréber, tasked with realizing Mackenzie King's dreamt capital, introduced the most influential of the master plans for Canada's National Capital Region in 1949 emphasizing that: "a capital city is the symbol of the life and progress of a nation, the permanent witness of its history." 6 (GRÉBER, 1949, p.401).
The intended permanence of King's capital city positions it exactly in Bollas's ambiguity of human finitude whereby monumental structures will "be dreamt upon [and] extend themselves into our dreams and those of the generations to come." It is the "uncanny compromise achieved by the monumental," he says, that makes the grand public architecture of a city "both a sign of life and a sign of death." (BOLLAS, 2009, p.65). Thus, to dream "is to take our entire history with us into the darkness." There, in our subconscious visual imagination, "vivid architecture" emerges. Both in the dream and in the waking world, architecture is redolent with some degree of evocative suggestiveness, and it is this "reverberance," as he calls it, that seems "to transcend the terminability of us and our works and stimulate[s] the imagination as we walk about in the shadows of death." (Ibid., p.63-64).
The concern of a powerful figure such as a Prime Minister or an industrial tycoon that he or she eventually will be forgotten is a not-so-secret worry intuitively understood by everyone. It forms part of an unconscious-to-unconscious exchange between any given regime and its subjects who also, to some extent, may identify themselves with the leadership's legacy. Yet there seems to be a more intricate commemorative pirouette indicated here. As Mackenzie King accelerated the development of Ottawa and Hull as a capital region in 1927 he put it in these terms to the Canadian Parliament:
As we look upon the countries of the past and the countries of the present, we find more and more reason to attach great significance to the proper development of our capital. When we think of ancient Greece we think of Athens and all that Athens stood for, and we judge the character of the ancient Greeks largely…by way of the remnants of architecture in that city. (HOUSE OF COMMONS, 1928, p.2320-2321).
Here the dreamt capital's intended permanence is partially disavowed by King in favor of a grandeur heightened by its being destined from the outset to become a ruin, still evoking 'us' (perhaps mainly via 'him') but even more distantly and thus more evocatively in the hazy gloss of nostalgia.
In Heztler's elegant definition, the ruin is "the disjunctive product of the intrusion of nature without the loss of unity that man produced. 
Abandonment
What a capital loses when it ceases to be the seat of sovereign power are those essential qualities that differentiated it from other urban forms. Underpinning any typology of capital cities will be their status as the primary spatial referent of sovereignty. Thus King described Ottawa to the Parliament as "the focal point…to which all eyes of the Dominion are turned." (Ibid., 2320) As Daum and Mauch write, "all capitals share the fact that they are privileged vis-à-vis other cities within the same political system." They describe a capital as a "multiple hinge [that] mediates between its urban space, the surrounding society, and the nation, no less than between the nation-state and the There are thus two paradigmatic transpositions to consider: Williamsburg's transition from a fully functioning eighteenth-century colonial capital to a dormant town approaching 'ruin' in the nineteenth century, and from the 'ruin' to its current status as a 'capital' living history museum.
Viewed from an architectural perspective, these transitions occurred both in terms of form and function, as the use and meaning of Williamsburg -its signature -was radically and doubly reinscribed. In 1793, the forlorn town was described as "dull, forsaken and melancholy" and in 1816 a He wanted Kenneth Chorley to share in his feeling so he took him up the road to his farmhouse,
Moorside, "where fortunately the distant blue was quite at its best." Perhaps the guest from Virginia sensed something of the awe-inspiring chthonic force of northern wilderness before he returned to the South. According to King, he "thought the whole beauty of the place very great." On the other hand, that Chorley "liked its wild naturalness" hardly captures the full force of the fact that Canada's capital city is balanced precipitously on the cusp of a great and unbroken wilderness that extends northwards all the way to the Arctic.
The Capital-as-Museum
The resurrection of Virginia's colonial era capital from 1926 onwards as the world's largest living history museum is a remarkable recuperation of the symbolic value of a capital city vested in its heritage layer. All the while that a capital city performs its manifold ongoing functions as the seat of sovereign power, parallel processes of historicization and museumification are working within it to reinforce the legitimacy of the state, its founding figures, its sustaining narratives, its honorifics, pageantry and commemorative foci. Taken in conjunction with written history and archaeology, the museumification of a capital starts with its monumental plan and dominant architectural vocabulary.
These aesthetic statements gain meaning as they sediment in time and foster institutions dedicated to the preservation of public memory that in turn accumulate statuary, relics, trophies of war, artworks, literature, and other material culture evoking the everyday life of previous epochs.
Abandonment thus precipitates what might be described as a historical "legitimation crisis" for a capital city accustomed to the status and prerogatives of power. It is a test that Williamsburg, […] it would be impossible to revert fully to the customs of the colonial period or to tolerate the lack of sanitation that prevailed. anymore 17 .
There is no reason to question the operational impossibility of recreating the sensorial experience of the colonial era. Nor is this the occasion to plumb the vicissitudes of historical 'authenticity'. It is worth noting, though, the aseptic hand of J.D. Rockefeller Jr., whose personal attention to detail, combined with considerable executive ability effectively erased any trace of the town's period of abandonment. His was a narrowly defined "authenticity" that operated in selective ways to favor a cleaner, exclusionary and, in effect, a more modern, signature for Virginia's colonial capital. 18 As Anders Greenspan writes, "For JDR Jr., if something was to be done, it had to be done
properly or not at all." This was his signature: an "insistence on accuracy, authenticity and precision."
Above all, "he was "a perfectionist of the highest order and took the greatest care in most things, even down to the signing of his name. (Ibid, 30 July1947) During the evening at Kingsmere King expressed his reservations about the pressure of extra travel involved and the strain of preparing an address, but adding luster to his legacy was irresistible:
It came to me in the early morning that this really was something I should accept. My name has a certain association already with Williamsburg and Mr. Rockefeller. The whole historic setting one's place in British history, etc. would make it a significant honour indeed. Also it would be pleasant to share a couple of days with Lord Alexander there. To receive a degree at the same time as he did from the University. Harvard is the oldest, and William and Mary, the next. It could be part of the history of this continent and of the British Empire which could be a worthy recognition in connection with one's life work and associations. (Ibid.).
The matter decided, King turned to discussing the development of Ottawa as a capital city: "I was able to show him how the whole city was being planned." After touring the Parliament, King reported that Chorley "was perfectly delighted with the painting of myself" seen among those of previous Prime Ministers: 
The Signature of the city
Utopic traces are secreted within the layers of a capital city. This essence, pressed beneath the weight and force of official architecture, is the faintest hint of a place where man and nature remain indistinct. It does not escape photographer Mimo Jodice as he passes with his camera through fish markets, bakeries and kitchens, that the image of the still life "presages the loss of a way of knowing empirically in the world." This serves as a reminder, he says, "that Eden is all around us watching from the dark corners" 27 . He brushes up against the edge of a paradox that suggests that the signature of the city, as found in its unofficial spaces, can be glimpsed only in the moment of its forgetting, and as such is elusive to history.
Is it conceivable that the signature of the city might be discernable outside of written history in spatial and even acoustic terms, as Renzo Piano suggests? In this vein, the signature is incommensurate to the efforts of planners. Listen to it, Piano says, and the city will reflect its multiple histories. 28 Edward Herbert wrote in 1633 that "the goodness of a thing lies in its internal signature," and Agamben elaborates this with Lermolieff's argument (presaging Freud) that the true character of things is found where there is less emphasis 29 . For his part, Bollas doubts that a city can be consciously 'planned', remarking that, "the totalitarian conception of the city is always in the realm of the conscious," and that it is an error to believe that "consciousness alone can form a city." (BOLLAS, op. cit, p.56).
Against this is the belief that the signature of a capital city results from the personal influence of great and powerful people on that city's plan and the monumental architecture erected at their command. Thus Hitler's remark to his architect and planner Speer, "our opponents will come to realize it, but above all our followers must know it: our buildings are built with the aim of strengthening… authority." (WISE, 1998, p.129). In the case of Ottawa, Mackenzie King was the politician most determined to leave his mark upon the Canadian capital and arguably the most successful in doing so.
Colonial Williamsburg is the result of JDR Jr.'s similar determination.
These individual legacies may seem quite sufficient to constitute the main significance of richly evocative cities. Indeed, it would be unwise to discount the causal significance either of 'great men' or macro economic forces. Yet, the internal signature of the city surely is more elusive, dwelling partly in the realm of the unconscious, the unintended and in the unconscious rapport with the natural world. As such, the horizons of the dream and of abandonment help to circumscribe this indefinable essence. King sought to address meaningfully "the saving of the soul in the mind which is what Communism seeks to destroy." Hardly clarifying matters, he wrote of "the greater importance to a nation as to an individual of its soul compared with which the body is nothing; so beware of him that has power to destroy the soul." After working on it "solidly all morning," King looked outside:
A beautiful bright day. Snow has pretty well gone in the city but as we got into the hills at Kingsmere, it became plentiful…the scene was one of quite exceptional beauty. We all assembled in a large hall, subsequently marched to the front of the building… Students and guests massed back to the roads and old buildings on different sides. I wished very much I had not brought the red Oxford gown. It was far too conspicuous. The cap too was a sloppy looking thing. Why I do these things, I don't know… I was fearful through it all, and in speaking found it difficult to avoid coughing. Did some coughing and, on the whole, I felt the speech went well.
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The signature of the city, in the case of Williamsburg, could not be that of John D. Rockefeller
Jr. alone any more than it could be attributed to any leadership figure of the colonial era. He succeeded in suspending the signature in historical animation. It remains deferred to some future moment of reckoning or reconciliation. As for Mackenzie King, his prim but dignified hand authorized the ambitious Gréber Plan for Canada's capital. His city and country residences, one in Ontario and one in Quebec, indeed were converted to museums dedicated to his memory. As a result, his mark remains evident on a capital city that bridges two official language cultures, whose primary reference is extreme cold, and where a true wilderness lies just at the doorstep.
Yet, the processes revealed in the dreaming of capitals and in their abandonment -including the latent forces of nature and museumification -could never converge in the commemoration of a single historical figure. Rather, they help trace the city's long, slow and unobtrusive signature that is constantly re-inscribed at the edge of our consciousness.
Notas

